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Introduction

Titled Lost. In Between. Together, for the first time in its history the Arte Paiz Biennial will be entirely
focused on issues affecting the Global South. With Guatemala as a point of departure, the 22nd Arte
Paiz Biennial investigates issues around contemporary and ancestral history, interculturality, forms of
knowledge and violence in order to establish points of encounter between art and the current Latin
American context.

The curatorial project invites visitors to reflect on the situation of perpetual crisis that affects the
Global South and the sense of “no way out” that is experienced when obstacles rooted in history
compromise interpretations of the past and the ability to project these towards other potential
destinations. Latin America is experiencing these challenges in a radical way, challenges that are also
reflected in the Global South. It is a complex contemporary reality, where the present is characterized
by old discourses of hate and intolerance. These return, by way of invisible minorities that claim a
place in history and via an accelerated technological life, which has radically changed relations
between humans, evoking other difficulties that arise when it comes to interpreting the past and
looking to the future from the cultural and geographical diversity of the Global South.

The title of the Biennial is a direct reference to a publication from 2013 by Jonas Staal and BAK of the
New World Academy , which sustains the visibilization activities of a group of refugees who are1

prisoners of the contradictions of a legal framework that regulates immigration in the contemporary
global world. It is in this sense that the 22nd Paiz Art Biennial proposes highlighting an approach from
Indigenous perspectives; particularly relevant as Guatemala has one of the largest Indigenous
populations on the continent.

The Atlas of Guatemala, an investigation specially devised for the 22nd Arte Paiz Biennial, serves as
a strategic tool for approaching different periods of Guatemala's history, exploring new ideas about
transformations and contemporary challenges. Themes such as rooted ancestry, the modernity of
outside perspectives, human rights and the intrinsic power of specific geographies, as well as other
narratives that reveal ways of relating to the past and the future, will be examined from a local
perspective detached from colonial visions.

Starting from a dialogue between 40 local and international artists, and with the collaboration of
archaeologists, historians, architects, healers and botanists, among others Guatemalan experts, the
22nd Arte Paiz Biennial proposes a deep process of integration, exchange, collectivity and activation
that transcends borders, ideas and conventional frameworks. Curated by Alexia Tala, chief curator,
and Gabriel Rodríguez, adjunct curator, the 22nd Arte Paiz Biennial will be held in Guatemala City
and Antigua Guatemala.

The catalogue of the Biennial corresponds to two print publications (Exhibitions and Atlas) and
Symposium and two digital publications (Symposium and Educational Project). The Exhibitions
Catalogue will contain texts that contextualize and give an account of the participating artists and their
proposals, 60% of which are special work commissions. The Atlas of Guatemala is the result of
in-depth research that compiles visual material with contextual information on different aspects and
topics of the country, always connecting with the Guatemalan present. While the digital publication
Symposium, will publish the contributions presented in the symposium Perverse Geography / Cursed
Geographies, set to take place during the opening of the Biennial on May 8; Educational Project will
include the biennial methodological guides.

1 New World Academy Reader #2: Collective Struggle of Refugees. Lost. In Between. Together  (2013).
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Lost. In Between. Together

Participating Artists
Francisca Aninat (Chile), Hellen Ascoli (Guatemala), Ana Teresa Barboza (Peru), Marilyn Boror
(Guatemala), Edgar Calel (Guatemala), Sebastián Calfuqueo (Chile), Benvenuto Chavajay
(Guatemala), Manuel Chavajay (Guatemala), Jonathas de Andrade (Brazil), Emo de Medeiros
(Benin/France), Detánico & Lain (Brazil), Elimo Eliseo (Guatemala), Paz Errázuriz (Chile), Forensic
Architecture & Forensic Oceanography (United Kingdom), Rafael Freyre (Peru), Wingston González
(Guatemala), Antonio José Guzmán (Panama/Holland), Yasmin Hage (Guatemala), Ayrson Heráclito
(Brazil), Diego Isaías Hernández (Guatemala), Jessica Kairé (Guatemala), Vanderlei Lopes (Brazil),
Aníbal López (Guatemala), Oswaldo Maciá (Colombia), Nelson Makengo (Congo), Andrea Monroy
(Guatemala), Uriel Orlow (Switzerland), Alejandro Paz (Guatemala), Oscar Eduardo Perén
(Guatemala), Antonio Pichillá (Guatemala), Ángel Poyón (Guatemala), Fernando Poyón (Guatemala),
Naufus Ramírez Figueroa (Guatemala), Naomi Rincón Gallardo (Mexico/USA), Óscar Santillán
(Ecuador/Holland), Maya Saravia (Guatemala), Angélica Serech (Guatemala), Jonas Staal (Holland),
Pablo Vargas Lugo (Mexico), Heba Y. Amin (Egypt).

Background: an Atlas of Guatemala for the 22 Arte
Paiz Bienal

The 22nd Arte Paiz Biennial begins with an investigation that compiles visual material with contextual
information on different social, historical, cultural and geographical aspects, and is organized by
transversal topics that cross diverse periods of local history, always connecting with the Guatemalan
present. The Atlas of Guatemala is the result of in-depth research by the Biennial's curators and local
historians based on data from the Mesoamerican Regional Research Center, among other historical
and architectural sources that provide the publication with a socio-urban-anthropological character
and a primarily visual aspect. The Atlas serves as a pre-biennial study tool to ensure an exhibition
that is deeply rooted in its context. Along with publications on the exhibitions and the symposium,
Perverse Geography / Cursed Geographies, the Atlas will form part of the Biennial's publications.

The cultural, climatic and geographical richness and historical violence are two of the most evident
assets of the country, which guide the seven chapters of the Atlas and seek to reveal the permanent
tension of its paradoxical nature. Guatemala is a multi-ethnic, multicultural and multilingual society
where the Indigenous Mayan Xinca, Mayan Garifuna and Ladino populations live side by side. Their
diversity is reflected in the 22 sociolinguistic communities that make up the Mayan people who
represent more than half of its total population. The control and manipulation of material and human
resources linked to the territory, as elsewhere in the Global South, is largely drawn from a history of
violence. From the Spanish invasion, to the exploitation of bananas, to the power of specific groups
and including 36 years of civil war, this history of appropriation and usurpation has radically shaped
the socio-economic inequality of the country, bringing it also into the post-war context. Today,
Guatemala is one of the ten most inequitable countries in the world, with poverty affecting nearly 61,6
per cent of the population, and one of the top five with the highest rate of malnutrition . In this2

inequality, which has accompanied the country's entire history, lies the root of one of the socio-cultural
issues most discussed by Guatemalan intellectuals: the culture of racism.

2 61.6 % of the population is in multidimensional poverty according to the Multidimensional Poverty
Index of Guatemala (IPM-Gt), 2018.
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In the post-colonial debate, it has been essential to look at the colonial response to address racism as
an issue imported from outside and then adopted and incorporated by local politics and society until it
becomes a doctrine to justify crimes against humanity perpetrated against Indigenous peoples. Today
in Guatemala, market changes brought new exploiters and new forms of exploitation, climate change
brings new challenges for both nature and people, and the collapse of certain forms of power and
protection structures has led to the development of new organized structures.

__________________

Curatorial project: Lost. In Between. Together

Titled Lost. In Between. Together, the bienal theme is a reference to one of the great thinkers of
presentism, Reinhart Koselleck. The curatorial theme seeks to focus on the ability of the Global South
to tell its own story, with an observant look at its roots and its future.

The curatorial concept proposes to explore the past in order to imagine possible futures together,
raising questions such as: How do we deal with the pasts of the Global South today? Where do we
identify the colonizing violence? How do we respond to these? What past can we construct for the
future?

“The phenomena of technologized lives reflect the complex reality of our contemporary times, creating
a sense of disorientation that R. Koselleck defines as presentism. The Global South has a radical
experience of this, as a territory whose history is an itinerary of violence, often coming from the North.
The 22nd Bienal de Arte Paiz is an effort to break free of the inertia of this sense of presentism by
exploring issues we face from an Indigenous and regional perspective: the Guatemalan reality.” -
Alexia Tala, Chief Curator.

The histories of Guatemala - many of these outlined in the Atlas - reveal the power of certain
geographical aspects, from which ancestral knowledge, art as spirituality and a form of healing with a
richness that is often a source of violence, emerge. In many cases, it is evident how these stories are
replaced by other stories, a repetition characterized by futures that never arrive and pasts that never
pass, where certain patterns are repeated due to the presence of two opposing forces: a vernacular
past and the imposition of an alien modernity, always unreachable in their terms. This mixture
between a resistance of the ancestral and a capacity of resilience to the new and to old challenges of
violence, makes Guatemala an ideal location to consider the historical timelines of Latin America. The
perspective of decolonization brings us to the Indigenous peoples of Guatemala, and the curatorial
theme proposes a look at Indigenous culture strongly rooted in its own context, where the concept of
art is often linked to the sacred and the ancestral.

With Guatemala as the starting point for investigating issues related to violence and diversity, the
Biennial will focus on the complexity of interpreting the past and looking to the future from the cultural
and geographical diversity of Latin America. An identity based on diversity (ethnic and social) and a
history marked by violence (racial and political) are two central aspects in the artistic and cultural
production of Guatemala and the Global South. These aspects materialize in artistic expressions
marked by activism or awareness of human rights and the power of certain geographies, or artistic
expressions linked to traditions and ancestral knowledge where art often encroaches in the territory of
the sacred. These artistic expressions will be found under three thematic lines of the exhibition:
Pasts. Eternal. Futures, Perverse Geographies / Cursed Geography and Universes of Matter.

__________________

5



Symposium: Perverse Geography / Cursed
Geographies
The symposium aims to build a stage for the discussion of the cultural context of Guatemala from the
perspective of the biennial Lost. In Between. Together To reflect on the country's blurred present and
future, it will analyze Guatemala's ancestry along with its history of violence and cultural resistance.

The event will take place online on Saturday 8 May 2021 as part of the opening of the 22nd Bienal de
Arte Paiz - Lost. In Between. Together. Speakers include: Jonas Staal, Jan Fermon, Gladys Turner
Bosso, Hugo Quinto, Benvenuto Chavajay, María Jacinta Xón Riquiac, Julia Halperin, Ayrson
Heráclito, Alejandro Biguria, Rosina Cazali Escobar, Beto Díaz Suárez y Anabella Acevedo.

Perverse Geography / Cursed Geographies maintains the local indigenous cultures as pivotal
reference whilst establishing direct dialogue with international realities through the participation of
speakers from different areas of expertise and geographical territories. The historical violence,
inequalities and current conflicts faced by the Guatemalan society as well as forms of ancestral
survival are some of the topics to be addressed by the speakers, while presentations will also address
the artistic responses to them. Coming together at the one-day event, the wide range of presentations
will help draw parallels between regional cases as conditions and experiences that afflict the Global
South more widely (diasporas included).

Discussing indigenous issues from an indigenous place, rather than from a foreign context, is
fundamental. As a country where more than half of its total population is indigenous and where racism
and genocide have become part of everyday life, Guatemala is a place of profound relevance for such
discussions to take place. Moreover, by proposing connections with international perspectives, the
symposium reinforces the importance of strengthening strategies that articulate support networks
around the world and bring people together.

__________________

Pasts. Eternal. Futures
Pasts. Eternal. Futures is a thematic axis addressing artistic processes that focus on
events, stories, micro-histories and identities related to the contemporary history of
the Global South. It explores issues related to political processes, as well as
narratives that are particularry sensitive to the rapid changes of the 20th century and
how these affect minorities with discrimination

This section includes the two solo exhibitions of Aníbal López (Guatemala) and Paz Errázuriz (Chile),
as well as works by 10 other artists: Benvenuto Chavajay (Guatemala), Emo de Medeiros
(Benin/France), Jessica Kairé (Guatemala), Vanderlei Lopes (Brazil), Nelson Makengo (Congo),
Andrea Monroy (Guatemala), Alejandro Paz (Guatemala), Oscar Eduardo Perén (Guatemala), Naomi
Rincón Gallardo (Mexico/USA), Maya Saravia (Guatemala).

This thematic axis of the Biennial revolves around the presentiment to which the title alludes. There
are two special projects of the 22nd Arte Paiz Biennial: the individual exhibitions of Aníbal López
(1964–2014, Guatemala City) and Paz Errázuriz (1944 Santiago, Chile), two key figures of the
contemporary art scene in Latin America, both a cornerstone of the Biennial. The exhibition of Aníbal
López's work is the very first retrospective of the Guatemalan artist, who passed away in 2014. His
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artistic career offers a broad reflection on the ethical and moral repercussions of power dynamics in
Central America and presents a strong critique of the art system. In addition to a survey of highlights
from the last 40 years of her career, Paz Errázuriz's solo exhibition includes new works created in
Guatemala, which represent the photographer's first works produced outside of Chile. Each exhibition
also features a special project devoted to artists whose production has developed in contexts related
to Indigenous cultures and situations linked to marginalization.

A performative work by Alejando Paz (1975, Guatemala City), specially commissioned by the
Biennial, will be held on the preview days. “El Rey Fernando y Botargel” (2021) is a new performance
where the artist updates the script of a traditional dance from Guatemalan brotherhoods. These are
dances imported by colonizers as part of an ideological strategy and were appropriated by the
Indigenous populations without understanding the nature of their function: to disconnect them from
their own religion and practices.

In addition to this work, other projects commissioned by the Biennial in this section include the oral
archive of work by Anibal Lopez; Paz Errázuriz's “Sepur Zarco” and “Trans Guatemala” series. Both
are part of the two special solo exhibition projects detailed in the following paragraph.

Pasts. Eternal. Futures includes the film “E'ville” (2018) by Nelson Makengo (1990, Kinshasa,
Congo), which questions the political narratives that have been established in the history of the
Congo, where democracy and dictatorship emerge as thoughts of ambiguous meaning, and also the
video works by Naomi Rincón Gallardo (1979, North Carolina, USA, lives and works in Mexico City),
who uses the aesthetics of the video clip to talk about Mexico's ancestral past from a feminine
perspective that often criticizes the exploitation of human resources. This final aspect, the exploration
of human resources, is also present in the work of Makengo,and in the series of abstract serigraphs
by Maya Saravia (1984, Guatemala; lives and works in Berlin).

With a global view of the concerns of the Global South, the installation "Newspaper" (2019) by
Vanderlei Lopes (1973, Terra Boa, Brazil), questions the immediacy of information in the present and
understands the news as a waste product in what is essentially an allegory for contemporary society.
While "Kaleta/Kaleta" (2014/2017) by Emo de Medeiros (1979, Cotonou, Benin), is a multimedia
work on resistance, resilience, reinvention, cultural hybridization, the healing powers of childhood,
masquerade and the body in movement. "Kaleta/Kaleta" was filmed at the Museum of History in
Ouidah (Benin), which is both a museum and a memorial, as it is the site of the former Portuguese fort
where thousands of West African slaves were stationed before being deported.

In the field of stories and macro stories of Guatemala, a series of works by Jessica Kairé (1980,
Guatemala. Lives and works in New York), developed as a participatory and interactive approach to
the public, addressing various issues of violence and memory, including tropicalisms,
underdevelopment and the artist's Jewish ancestry. While the realistic painting of Oscar Eduardo
Perén (1950) leads to a unique imaginary, where the everyday is mixed with war stories and
memories, while Andrea Monroy (1981, Guatemala City) shows a work centered around Guatemalan
history-memory, incorporating more ancestral traditions with Guatemalan textiles. Moving in a field
that explores the symbolic, the installation "Ladino por decreto" (2020) by Guatemalan artist
Maya-Tz'utujil Benvenuto Chavajay (1978, San Pedro la Laguna, Guatemala), looks at a universe
where matter can and must be transformed with rituals. Using the metaphor of the whitening of the
race as a starting point, Chavajay work explores a nineteenth-century Guatemalan law whereby land
was given to those who agreed to stop passing on Mayan traditions to their descendants.

The special projects about Aníbal López and Paz Errázuriz

The two special projects, exhibitions of work by Aníbal López (1964–2014, Guatemala City) and Paz
Errázuriz (1944 Santiago, Chile), offer an opportunity via these two key figures, to understand the
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contemporary art scene in Latin America and develop a series of reflections on the sense of “no way
out” at which Lost. In Between. Together hints, as well as potential forms of catharsis. These two
projects feature an artistic production that has been developed in contexts related to Indigenous
cultures, or situations linked to marginalization, race and ethnicity.

‘A-1 53167: Besieged Places’

Aníbal López's survey is the very first retrospective of the Guatemalan artist, who passed away in
2014. His artistic career offers a broad reflection on the ethical and moral repercussions of power
dynamics in Central America and presents a strong critique of the art system. The exhibition starts
with his beginnings as a painter, where his provocative works featuring images of the dead, religious
figures with naked bodies and transgender people, found a perfect target in the Catholic conservatism
of Guatemala. Among over 80 artworks from private and public collections, the "Oral Archive" project
occupies a special role. It is an ongoing project of the biennial's curators, which is being launched
within the framework of the 22nd Paiz Art Biennial and will continue until 2022. The archive aims to
safeguard testimonies of the artist's relatives, colleagues and collaborators from all over the world.

In the late 1990s, the canvases of Aníbal López, who signed all his works with his identity card
number (A-1 53167), were filled with anthropological research to understand the term “ladino.” This
was used during the colonial period to refer to the Mestizo Spanish-speaking population, which was
not part of the colonial elite or the Indigenous population. In Guatemala, the Ladino population is now
officially recognized as a well-defined heterogeneous ethnic group. Aníbal López portrayed the ladino
as a character without skin, without identity and at the same time as a worker, a class meter, a tool to
work on pieces like Ladino Hardware (1997).

An inflexion point in Aníbal López's work comes when he meets the artists Diego Britt and Sylvestre
Gobart. At this point, his work begins to consider the economy as a trigger for the dynamics that
determine the human condition. We all have a price and the work of Lopéz takes on the role of
proving it. His work, which comprised multiple media, including acrylic and oil on canvas, photography
and video, strip the economic system of its excesses and inequalities, exposing how they influence
the ethical and moral decisions of its often marginal actors.

Aníbal López’s projects explore the relationship between the spectator and the art system, by creating
uncomfortable situations that would have caused internal conflicts or made them accomplices to
illegal acts. These situations are at play in works such as El Préstamo (2000), in which a text tells of
an robbery perpetrated by the artist that makes the spectator an accomplice, or the work Testimonio
(2012), presented at the XII dOCUMENTA in Kassel, where a Guatemalan hired assassin is
interrogated by the public.

"It is a fair and necessary retrospective to dignify Guatemala's most important artist of the last 30
years. Beyond achieving an international standing in the art world, López's importance lies in his
ability to remain an important point of reference for current generations throughout Central America.
His most significant achievement is to have understood a fundamental aspect of Guatemala's
historical, political and social conjuncture. He gives special attention to the everyday relations where
economically and socially harmful practices are normalised as a result of an accepted and rooted
culture of violence based on small and large mafias, is ever-present in the double standards in
economic transactions and corruption." —Gabriel Rodríguez, adjunct curator

‘Paz Errázuriz: The Magnificence of the Margin’
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The exhibition covers over 40 years of work by Chilean photographer Paz Errázuriz. Several
emblematic photographic series, including Adam's Apple (La Manzana de Adán, 1982–1990), Sea
Nomads (Nómades del Mar 1991–1995) and The Infarct of the Soul (El Infarto del Alma, 1992–1994),
are accompanied by two new series produced in Guatemala. Sepur Zarco (2019) and Trans
Guatemala (2019) relate the artist's research on the local context. Trans Guatemala (2019) presents a
series of works on the Guatemalan transgender community, while Sepur Zarco shows for the first time
the face of the Guatemalan women involved the Sepur Case.

‘Sepur Zarco’ reveals the faces of the Guatemalan women involved in the homonym trial case. This is
the first case of women from the Mayan community who have denounced the sexual violence
perpetrated by soldiers during the civil war that tore the country apart for 36 years. The Sepur Zarco
represents the first time in Guatemala that official charges by Indigenous women made it to court;
translation to a Mayan language was required during the trial; and, for the first time, military personnel
were tried and convicted for crimes of domestic and sexual abuse and slavery.

Paz Errázuriz is considered an emblematic figure in international photography, valued for the respect
she has taken in her approach over the course of decades, what today is a contemporary trend.
Addressing the exclusions of people with cognitive disabilities, prostitutes, transsexuals, homeless
people and Indigenous communities, among others, she will present the first of her works developed
outside her native country at the 22nd Paiz Art Biennial.

By way of photography, the work of Paz Errázuriz seeks to create empathy with the subjects she
portrays, as it is about much more than simply posing for her camera. The relationship of closeness
and intimacy is such that her portraits become acts that dignify marginalized, oppressed and invisible
groups.

“Especially in the Sepur Zarco series, the importance of Errázuriz’s work goes beyond photography as
an act of documentation. Her images do not simply reveal the faces of Indigenous women, which
were kept hidden from the press and television; what is powerful here is how they are portrayed, their
dignification. The effect is confrontational and awakens in us profound questions on inequality,
capitalism, injustices, marginalization and, ultimately, cruelty.”
—Alexia Tala, Chief curator

__________________

Universes of Matter
Universes of Matter explores artistic practices that speak to the resistance that has survived
thanks to the power of matter. These are artists who focus on the ancestry of matter as a way
of seeing and interpreting the world, whether it is via objects or elements of landscape. Matter
hides intangible meanings that only scientific knowledge or spiritual significance can explain.

16 artists are part of this thematic axis: Francisca Aninat (Chile), Hellen Ascoli (Guatemala), Ana
Teresa Barboza (Peru), Edgar Calel (Guatemala), Manuel Chavajay (Guatemala), Detánico & Lain
(Brazil), Elimo Eliseo (Guatemala), Rafael Freyre (Peru), Ayrson Heráclito (Brazil), Diego Isaías
Hernández (Guatemala), Uriel Orlow (Switzerland), Antonio Pichillá (Guatemala), Wingston Gonzaléz
(Guatemala), Óscar Santillán (Ecuador/Holland), Angélica Serech (Guatemala), Pablo Vargas Lugo
(Mexico).

Universes of Matter includes a core body of works, specially commissioned by the Biennial, that
reflect on the subject from the standpoint of ritual, healing and symbolism. Among these
commissions, Ayrson Heráclito (1968, Macaúbas, Brazil), a key figure in the African diaspora,
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presents a new work in collaboration with Wingston González (1986, Livingston, Guatemala) that
dialogues with the current context based on pre-established ideas about the continent's identity and
territory. This is the result of the research project on Leaving Stone, a village in the Guatemalan
Caribbean where a small ethnic group of African descent is found. It was never enslaved because the
ship with the slaves sank before reaching its final destination. Edgar Calel (1987, San Juan
Comalapa, Guatemala) will present a work about time based on the circular Mayan cosmovision. In
ritual format, the artistic process of Antonio Piccillá (1982, San Pedro la Laguna, Sololá, Guatemala)
brings different elements that speak of the heritage of ancestral knowledge. His work is closely linked
to the culture of his Mayan-Tz'utujil ethnicity, where art holistically includes the religious ritual. A
collective work carried out with his mother, the embroidered textile features the symbol of the wind
where the everyday is mixed with the transcendental. From the knowledge of ancestral culture, the
Mayan-Tz'utujil artist Manuel Chavajay (1982, San Pedro la Laguna, Sololá, Guatemala) will present
a work that travels through his research on the imaginaries of the sacred and the material and
symbolic threats of the globalized world.

A new ethnobotanical work by Uriel Orlow (1973, Switzerland) titled “Plantas Medicinales” (Medical
plants - 2020-2021), specially coincided for the Biennial, explores the anecdotes of different
Indigenous spiritual guides of the Guatemalan highlands, expanding the artist's research into
ethnobotany as a way of recovering cultural and political memory. The project is a participatory work
where Orlow reflects on the loss of Indigenous languages and the consequent casualty of cultural
diversity through an actualization of a 1970 Spanish publication about medicinal plants from the
Indigenous Institute of Guatemala, which the artist makes available in the language spoken by each
Mayan guide and weeder, presented along with their life stories.

Within Universes of Matter, the works of Óscar Santillán, Pablo Vargas Lugo (1968, Mexico City,
Mexico) and Diego Isaías Hernández (1970, San Juan la Laguna, Guatemala) reflect specifically on
Guatemala in a universe related to science, nature and the worldview. The film “Naj Tunich” (2018)
that Pablo Vargas Lugo will present at the Biennial is the result of a residency in which the artist
investigates the impact of the discovery of a cave with ancient graffiti in Guatemala. Between the
strong connection with the ancestral and the narrative of the media discovery, the work of Pablo
Vargas Lugo makes ancient and modern science coexist in a visual language that is only abstract in
appearance. The paintings of Diego Isaías Hernández, a Maya-Tz'utujil artist committed to
representing the chaos of natural disasters, encompass a universe where the trauma of disasters is a
fundamental issue for Indigenous cultures. Science and worldview also play a fundamental role in the
artistic process of Óscar Santillán (1980, Milagro, Ecuador), who in collaboration with Elimo Eliseo
(Guatemala) will present works expressly commissioned for the Funba (Fundación para las Bellas
Artes) of Antigua Guatemala. These works from the “La sombra misma del cielo” (The own shadow of
the sky - 2019-2021) series juxtapose in a poetic and scientific relationship pieces from the first
Guatemalan satellite together with Mayan objects on astrological observation from the Collection
‘Ruta Maya’.

The relevance of the textile tradition in Latin America finds in this section particularly heterogeneous
declinations where the textile in art results as materiality that can be a medium, a resource, or a
source of millenary knowledge. This is the case of Antonio Pichillá's textile work mentioned above, or
in the textiles of Ana Teresa Barboza (1981, Lima, Peru), which simulate cross sections of the earth's
strata. Barboza’s textiles make reference to the millenary formations of the planet, uniting that
ancestral time of the landscape's articulation with the textile. While works such as those of Chilean
Angélica Serech (1976, Comalapa, Guatemala) and Hellen Ascoli (1984, Guatemala, lives and
works between the United States and Guatemala) and Francisca Aninat (1979, Santiago, Chile)
explore textiles as a form of language. The work of Ascoli “Con tierra / Sin tierra” (With earth /
Without earth - 2021), a new commission for the Biennial, fights to dissociate itself from the textile
tradition by working its materiality to the extreme, taking it to a sculptural and performative expression.
The intimacy of Ascoli's craftsmanship describes the textile as an object that is accessible from the
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body and space. As part of the project "I woke up early to comb the world" (2017), a series of
photographs will be exhibited in which the artist's body is wrapped in a blue-grey cloth, woven from
the width of her body multiplied three times. Like the intervention of Óscar Santillán, the work of
Aninat is conceived as a specific project that dialogues with a museum collection in Guatemala. The
work, which will be on view at the Museum of Ancient Books, was produced as a collective with
women from a local community, and brings together their stories and codes of the past and divinatory
codices from the collection of the Museum of Ancient Books. The Maya-Kaqchikel artist Serech seeks
to combine different experiments in textiles that she has incorporated into her work using materials
such as maguey, corn husks, cotton, recycled threads, fabrics, cumin palm and other natural fibers.
Serech presents textiles in which she combines designs with different types of knots, colors and
textures. Finally, Detánico & Lain, comprised of Angela Detánico (Caxias do Sul, Brazil, 1974) and
Rafael Lain (Caxias do Sul, Brazil, 1973), will present a typographic work made of pieces of bodies
that make up an alphabet. The duo is also the author of the graphic image representing this year’s
Biennial.

__________________

Perverse Geography / Cursed Geographies
Nurtured by power ambitions, the practice of discrimination based on natural and human
resources is one of the most pressing problems in Guatemala today. This concept addresses
the visions of artists who speak of the social and cultural consequences of the
transformations and inequalities due to the processes of colonization. The oppressive forces
from the geographies of the north to the territories of the southern hemisphere is another
story of presentism that affects the entire Global South. This section of the Biennial explores
ethnic violence from the perspectives of contemporary history, anthropology and geopolitics.

12 artists are part of this thematic axis: Marilyn Boror (Guatemala), Sebastián Calfuqueo (Chile),
Jonathas de Andrade (Brazil), Forensic Architecture & Forensic Oceanography (United Kingdom),
Antonio José Guzmán (Panama/Holland), Yasmin Hage (Guatemala), Oswaldo Maciá (Colombia),
Ángel Poyón (Guatemala), Fernando Poyón (Guatemala), Naufus Ramírez Figueroa (Guatemala),
Jonas Staal  (Holanda), Heba Y. Amin (Egypt).

Anthropology finds a special place in the projects for this section from Oswaldo Maciá, Naufus
Ramírez, Antonio José Guzmán, all of them expressly commissioned for the Biennial. A
performative work by Jonas Staal (1981, Zwolle, The Netherlands), specially commissioned by the
Biennial, will be held on the preview days. As part of Staal's ongoing research into the history of
propaganda, the artist will present “Collectivize Facebook” (2020), a work that centers around texts by
Juan José Arévalo, the former Guatemalan president who represents a unique case of spiritual
socialism that was put into practice. Arévalo's texts will be the focus of a performance and a
conference, which will open the symposium Perverse Geography / Cursed Geographies. An
installation by Oswaldo Maciá (1960, Cartagena de Indias, Colombia); Maciá will propose a specific
site for “Fables of the Wind” (2017), a project in process that functions as a monument to migration
and an allegory of the space between the wind and the sea. On the occasion of the Biennial, the work
will be presented as an acoustic-olfactory sculpture, integrating a scent for the very first time. The
work, "Electrical Doc Special" (2020) by Antonio José Guzmán (1971, Panama City, Panama), is an
installation-performance that seeks ways to represent the artist's own DNA. The search becomes an
installation where the DNA is printed on textiles accompanied by a dance that alludes to
Afro-descendant traditions with notes of jazz. The work of Guatemalan artist Naufus Ramírez
Figueroa (1978, Guatemala City), "Lugar de Consuelo" 2020, also includes a performative
component on the margins of dance theatre. This is a project developed in collaboration with The
Power Plant (Canada) and which in Guatemala culminates in the video of a theater play in which the
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artist takes up and rewrites the drama with a focus on the original characters, where the scarecrow
represents the disappeared politicians. It is a project in collaboration with the poet Wingston González
that takes as a reference point the censorship of theatre in the 1970s in Guatemala. It is a work that
returns, by means of homage, a dignification to theatre as a form of political resistance in the era of
armed conflict.

While Jonathas De Andrade (1982, Maceió, Brazil) will present “O Caseiro” (2016), a dialogue
between two times, on two screens, in one house. The synchronised cuts between the two films
establish parallels that highlight contrasts in aspects of class and race, and reveal the impact of time
on the architecture, as well as on Freyre's ideas and historical figure. The works of Jonathas De
Andrade, Forensic Architecture & Forensic Oceanography and Heba Y. Amin, highlight more
specifically the ethnic violence present in the power of the geographies. "Liquid Violence" (2018)
offers an in-depth analysis of the political forces of the Mediterranean, which has been transformed
into a militarized border zone between wealth and poverty in which countless migrants have lost their
lives. While the work "Operation Sunken Sea" (2018) by Heba Y. Amin (1980, Cairo, Egypt)
proposes, while making a parody, a rearrangement of the geography between Europe and Africa.

Exploring much more personal elements, Sebastián Calfuqueo (1991 Santiago, Chile) investigates
the human being by way of a social criticism that questions the construction of identities. His
video-performance "You will never be a Weye" (2012/2015) investigate autobiographical issues
related to his gender and ethnicity, contrasting the narratives that have shaped his Mapuche family
tradition, an Indigenous ethnic group in Chile, with the changes imposed by external forces over time.

Entering the contemporary Guatemalan scene, the works of Yasmin Hage (1976, Guatemala City)
and Marilyn Boror (1984, San Juan Sacatepéquez, Guatemala) use local stories to investigate the
social consequences of power transformations. Hage's montages function as a kind of forensic
laboratory where art, chemistry, history, archaeology and anthropology merge. The work that Hage
will present is a historiography of ancestry around a very popular Guatemalan invention to make water
drinkable, a work where the extractive vision, as well as the wisdom of the artisan and the Indigenous
community are contrasted. While the work "Edict Change of Name" (2017- ongoing) by the
Maya-Kaqchikel artist Boror reflects on new and old forms of discrimination and marginalization, both
in the Indigenous and Ladino communities. A result of a project on the consequences of the change of
surnames to the Castilian version, "Edicto Cambio de Nombre" explores the identity between the
reconnection with an ancestral past and the search for a place in today's society.

From the knowledge of ancestral culture, the Maya-Kaqchikel artist Ángel Poyón (1976, Comalapa,
Guatemala) presents an installation that offers a radical interpretation of the traditional artistic
expression of his Indigenous origins, where any object can be subjected to a ritual. His work features
hundreds of earthenware vessels, on loan from his community. These are placed upside down so the
colours that identify the family they belong to can be seen at the bottom. This gesture of lending
vessels between families speaks of how everything is thought of as part of a community. In this way,
festivities or fiestas take on a special importance because they are organised together and speak to
us of coexistence. Another Maya-Kaqchikel artist, Fernando Poyón (1982, San Juan Comalapa,
Guatemala), will premiere an installation that communicates social, cultural, historical and political
experiences. It features a large canvas with a drawing of circles made of earth, the result of a
common game among children that involves balancing a wheel with a stick. The game also
symbolises how, by turning in the opposite direction to that in which the earth rotates, events of the
past can be healed. The installation also includes the wheel and the stick.
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GENERAL INFORMATION
Dates: 6 May - 6 June 2021

Online Symposium:
Perverse geography / Cursed geographies
8 May Online
9h - 16h (Guatemalan local time, UTC-6) ESP - ENG
Registration link: bit.ly/simposio-22-arte-paiz

Venues:
Guatemala City: Casa Ibargüen, Centro Cultural de España (CCE) y Centro Cultural Municipal Alvaro
Arzú.
Antigua Guatemala: Fundación para las Bellas Artes -FUNBA-, Centro de Formación de la
Cooperación Española -CFCE-, La Nueva Fábrica and Centro Cultural Municipal AAI (Palacio de
Correos).

About Paiz Arte Bienal
Founded in Guatemala in 1978, the Bienal de Arte Paiz is the second oldest in Latin America and the
sixth oldest in the world. It has been held continuously since then and aims to propose a reflection
and experimentation with contemporary art from Latin America and Guatemala. The Bienal de Arte
Paiz is accompanied by an educational project that extends beyond the dates of the biennial to root
the event in the local context while working among local communities.

About Fundación Paiz para la Educación y la Cultura
Established four decades ago as a corporate social responsibility organization, the Foundation
promotes educational, cultural and artistic programs. It is a non-profit organization committed to the
development and transformation of Guatemalan society to improve the current educational system
with multidisciplinary programs in art, culture and education. The Bienal de Arte Paiz is its major event
and has historically adhered to the need for dialogue, dissemination and internalization of
contemporary art produced in Guatemala.

Curators:

Alexia Tala is an independent curator, critic and researcher. She is currently chief curator of the 22nd
Bienal de Arte Paiz in Guatemala, curator of Solo en SP-Arte in São Paulo (Brazil 2019 - 2020) and
artistic director of Plataforma Atacama, a project focused on the relationship between art and place,
based in the Atacama Desert. Over the last 12 years, she has participated as a curator in more than
five biennials in Latin America. She writes for art publications both in Latin America and
internationally, and is the author of Installations and Experimental Printmaking (UK, 2009) and a
forthcoming monographic publication by Lotty Rosenfeld.

Gabriel Rodriguez is an artist, curator and teacher trained in architecture. He works as a curator at
the Centro Cultural Municipal in Guatemala City. He is currently adjunct curator of the 22nd Paiz Art
Biennial in Guatemala and is co-curating the exhibition Inquieta Imagen at the Museo de Arte y
Diseño de Costa Rica. He has curated monographic exhibitions of artists such as Moisés Barrios and
Rodolfo Abularach and has held group exhibitions for independent projects such as Sótano 1,
Concepción 41 and 1001 noches.

International press contact:
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